


've been drawing since ~hildhood and

itially had a strong - terest in animafion.

After studying A the Beaux-Arts In
Saint-Etienne, MY artistic practice evolved

o include both te-specific and studio work.
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Over fime, | have drawn
inspiration from various
artists and have mcreosmgly
adopted the practice of
observational drawing r:md
sketching from life, especmlly
in watercolor «en plein air»
This process involves a _'
balance between research
and observation: it mcludes
raw skefches and forms
captured in motion, leodmg

to a gradually deepening
understanding.

| draw nearly every day
and sometimes travel for
several days to specific
locations, depending on
what | want to explore
and confront in my work.
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this, | started with
extensive research
Cross-referencing
Various sources to

familiarize myself
with the subject
find inspiration
and maintain

a scientific yet

realistic approach.







'o ensure that the illustrati

a level of eXpressiveness,
hrough pose framing, or sf

Ons maintained
whether
ance.




For example, the 1. rex
shown on one of the
cards is named Trix
and is depicted in @
hunting stance, while
the Triceratops 1s
Big John, the largest
known Triceratops.
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